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to New York, enters upon graduate work in a university, becomes 
dissatisfied, gives up a fellowship to which he had been appointed, 
and resolves to become a writer. In his struggles to find himself 
and depict life as it is, he plays fast and loose with the affections 
of two young women, and forces one of them to submit to'his 
base passion. She flees to Italy in shame, but soon afterwards, 
hearing that he is about to give up his literary aspirations and 
enter upon a business career, returns to help him. They come 
to an understanding, and presumably Robert Roberts through 
marriage with her learned to see life and see it whole. The 
plot — if such it may be called — 'is bare, the characters are unreal, 
emotionless, uninteresting, and the situations devoid of dramatic 
intensity. The language too is at times stilted and unnatural, 
as when Katherine Grey (who as a result of an indeterminate 
residence in the South has acquired^n atmosphere of romance 
as well as "the soft Southern slur") says to Robert Roberts (no 
one else being present): "We-all [sic] love each other with our 
minds." 

Robert Burns. By Edward Winslow Gilliam. Boston: The Cornhill 
Company. 

This little drama, written by a devotee of Burns, exhibits 
little knowledge of dramatic technique and is full of amusing 
anachronisms and inconsistencies. The poet himself, the pro- 
tagonist, is a caricature, disguising himself first as a woman, 
then later, to make fun of the Old Light Pastors, as a bailiff's 
assistant, and finally in the salon of the Duchess of Gordon, 
Edinburgh, he appears quoting at great length from his own 
poetry and paying elaborate compliments to the ladies. Professor 
Stewart and the Rev. Dr. Blair are even worse travesties in 
their remarkably trivial conversation about the "festivities of 
the 400," the divorces that are becoming too common, the "smile 
that won't come off," and their ponderous attempts at puns on 
the poet's name. It is surprising, too, to discover such blunders 
as: "villifications," "scriblers," "nothing loathe" (adjective), 
"the man of Uzz," and "^MV-brained imagination." The drama 
will scarcely add to the fame either of the poet Burns or to that 
of his enthusiastic admirer, Mr. Gilliam. 



